%
O L
/ 0O 1 % 0 2 2%
I I #$ %
& | 14 3 (
0 +
(
) * o+ ]
! " / Il
/ S N /]
$ / S # $
& ' /1% (O
/[ 1 19 '
2 3 42 (
$ 51" $
+! 2 ! $% 6 $
% 7% /I 1&& #
! Il ! [ "] $
$& ! $ '
I/ ! 2 1% & (
) It S
& # ‘Y '$ 89!

N A 2




2l % ' ] & ' & '(
/<< ] I 1 L (/$ %(1&
[<<$PP&H /! (1 &</ %

Echoes of Silence Artists with dirt under their finger nails.

Paul is an integral part of Echoes of Silence, Whworks to build peace with justice,
through beauty and concrete action. Beauty ofiggbmpse of wholeness, keeping alive the
vision of a healed world and moving people profdynchoving them to take concrete actions to
make peace-filled justice, crucially - as the veayth melts beneath our feet - environmental
justice. With so many of the world's people unablesad, Echoes emphasizes the arts as vital
channels for communication and interchange. Wequéatly support projects to end war, to
reduce global warming, and to build community imi@tion and action networks locally,
nationally and internationally

Sergio Reyes -Maestro of the bean-town grassroots left.

Born in Chile, Sergio is well known in the Bostarese for his tireless spirit of struggle
and for ceaselessly speaking truth to power. Hebbkas a driving force in the Boston May Day
Coalition (vww.bostonmayday.org/ Committee in Solidarity with the Honduran Résige
(www.hondurasresists.oryy and many other organizations. A former politjpasoner, Sergio is
a scholar of the revolutionary music of Latin Aneariwvith a powerful voice and commanding
guitar.

Website: http://www.sreyes.org/
Interview:  http://www.bostonunderground.info/article.php?id8&@ssue=59
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